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Preface 


Studies in Landscape Architecture organizes several exhibitions each year, bringing together, often for the first and last time, unique 
material from the rare book and reference collections of the Garden Library on a broad range of topics. Recent exhibitions have 
included The History of Roses, American Garden Literature and Landscapes of Commemoration. Exhibitions dealing with the Dumbar- 
ton Oaks Garden have created particular interest, and visitors have often asked for more detailed written information on the subject. 
To meet such requests, we would like to occasionally make exhibition guides available in an informal format for an interested audi- 
ence. This text, Garden Omament at Dumbarton Oaks, is the first of the series Studies in Landscape Architecture Informal Papers. It 
resulted from a 1996 exhibition—organized by rare book librarian Linda Lott—examining various kinds of garden ornaments and 
the methods by which landscape architects Beatrix Farrand and Ruth Havey, together with Mildred Bliss, utilized them in the design 


concept of the unique garden at Dumbarton Oaks. 


| would like to thank Joe Mills for his excellent photographic work both for the exhibition and this text, and Karen McKenzie for her 


outstanding editorial assistance. 


Joachim Wolschke-Bulmahn 
Director of Studies in Landscape Architecture 


August 1996 


V 


Garden Ornament at Dumbarton Oaks 


Among the elements contributing to the overall success of the Dumbarton Oaks Garden are its ornaments. The myriad objects, de- 
signs, and areas included in this publication are representative of (but not inclusive) of the garden—the Fountain Terrace, the Rose 
Garden, the Terrior Column, the Lovers’ Lane Pool, the Wistaria Arbor, and the Trompe L’Oeil.' Various vases, urns, and benches are 
incorporated into the garden's design, strongly reflecting the older European tradition in which the garden is rooted. Mildred Bliss, 
Beatrix Farrand, and Ruth Havey (an employee in Farrand’s office and later directly in the employ of Mildred Bliss) worked in close 
concert on the designs, as evidenced by their voluminous correspondence, the number of drawings of plans and ornaments, and the 


photographs made showing the “dummies,” or mockups, they used as models before agreeing on a final design. 


Farrand is responsible for the majority of garden ornament designs in the Dumbarton Oaks Garden, but a number were the inspira- 
tion of the Parisian designer Armand Albert Rateau.In December 1928, Rateau was at Dumbarton Oaks overseeing the installation of 
the ceiling and floor that he had fabricated for the Music Room. Minutes of meetings on these days state,“Mr. Rateau will look around 
in Paris for various objects for the gardens, not covered in this memorandum.” In late 1928 or early 1929, Rateau worked up design 
drawings for several garden ornaments and furnishings consisting of copies of antique pieces, conceptualizations of Bliss and Farrand’s 


preexisting design ideas, as well as original designs. Rateau’s work with Mildred Bliss resulted in 32 drawings. 


Inscriptions play a fundamental role in the decoration of the grounds and therefore have been included here in Appendix |. The 
majority of the inscriptions relate to the personal lives of Robert and Mildred Bliss and reflect the humanist tradition of which they 
were representatives. There are dedications to individuals, such as Farrand and Matthew Kearney, literary quotes (including one from 


Dante's Purgatorio), and the Bliss family motto, “Quod Severis Metes” (As ye sow, so shall ye reap). 


As Lanning Roper states in “Dumbarton Oaks—A Great American Garden,””"The garden ornaments deserve special comment. Mrs. 
Bliss had made a particular study of this subject and wished to show the variety of media that can be used and often effectively 
combined. .. . All ornaments are carefully placed and one is impressed both by the quality, inconspicuousness and the originality of 


the conception.”* Garden ornaments were thus a logical extension of the Blisses’ collecting. 


Objects in this publication were selected for their representation of stylistic sources, design, and iconography. Others reflect an evo- 


lution of thought and illustrate the conscious choices that were made in shaping the landscape. 


' Fora layout of the garden, see the plan in Appendix II. 
2 L.Roper,“Dumbarton Oaks—A Great American Garden,” J oumal of the Royal Horticultural Society 84 (1959), 7, 10. 
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Sketch of the Quod Severis Metes bench with finials, dated 5 May 1935.While never selected as the final design, this sketch, with 
the dog finials at either end, was realized in a mockup. As in other parts of the garden, before a final determination on the design 
was made by Mildred Bliss and Farrand, elements would be sculpted in clay. The mockups could then be modified until they were 
acceptable, or, as in this case, the designs were discarded altogether. 


Rose Garden 


The Rose Garden is a logical beginning for this publication, as it was always the Blisses’ favorite part of the garden and was chosen as 
their final resting place. All of the architectural details in this area—wrought-iron gates, seats, finials, and other ornaments—were 
specially designed and made by hand. The inspiration for the layout was drawn from similar rose gardens in England. In accordance 
with English custom, the decoration includes the family coat of arms. A bench constructed of carved limestone and hand-worked 
lead is set into the east wall. Above it are two heraldic shields, the right one emblazoned with the three wheat sheaves of the Woods, 
and the left one with the three wheat sheaves on a bend dexter of the Blisses; they are crowned by the crest of a sheaf of wheat. 
Inscribed below is the family motto,“Quod Severis Metes.” This motto, along with the sheaves of wheat, can be found in various areas 


of the garden, for example, in the Pebble Garden, on the fountain of the Wistaria Arbor, and on the front gates.’ 


3 G.Masson, Dumbarton Oaks: A Guideto the Gardens, Washington, D.C., 1968, 26. 
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Quod Severis Metes bench with obelisk finials, 1996. 





Mildred Bliss and Beatrix Farrand were certainly familiar with Gertrude Jekyll’s (1842-1932) work as a garden designer 


and writer. A comparison of the Quod Severis Metes bench with the above site in Jekyll's Garden Ornament (London, 
1918, 275) reveals a possible stylistic source. The similarities between the bench and the Green Wall linking the piers at 
Gayhurst, Buckinghamshire, are striking, especially the design of the obelisks and the manner in which the curve of the 
hedge is echoed in the bench. 


Fountain Terrace 


As Diane Kostial McGuire points out in an introductory passage in Beatrix Farrand’s Plant Book for Dumbarton Oaks,“Referring to the 
maintenance of the pools, Beatrix Farrand reveals her philosophy about many parts of the garden: that they should have the effect of 


seeming to be considerably older than they actually are.”* Farrand instructs that the “fountains are kept filled and playing during the 


* 8B. Farrand, Beatrix Farrand’s Plant Book for Dumbarton Oaks, ed. D. K. McGuire, Washington, D.C., 1980, 67. 
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Sketch of the Fountain Terrace bench and canopy hood and seat. Penciled on tf 
on the drawing is “Bench good ...see other tracing for straight shape.” 


summer season, and it is important that their curbs be allowed to become as mossy as possible, as, scrubbed and cleaned well, the 


curbs would look new and fresh and garish, whereas the fountains should appear to have been ‘found’ there and to be a part of the 
old plan.”° 


The Dumbarton Oaks Garden exists as an impressive example of eclecticism that employs historical elements drawn from European 
garden styles. Farrand’s explicit instructions on how the curbs of the fountain were to be maintained so that an older appearance 


would be achieved are evidence of this. The purchase of antique garden ornaments also provided the garden with a historic “Euro- 
pean” quality that it would not otherwise possess. 


> Ibid., 69. 





The Fountain Terrace was originally conceived and planted by Farrand as a flower garden, but the concept 


was eventually changed. For the new design Armand Albert Rateau presented a sketch for a fountain in 
1929. 





Fountain Terrace and steps, 1996. Note that as directed by Beatrix Farrand in her Plant 
Book, the curbs of the fountain have been allowed to grow mossy to look older than 
they actually are. The 18th-century cast-lead fountain sculptures on the Fountain Ter- 
race were purchased in 1931 from Paul Gouvert,a Parisian dealer who was a significant 
supplier of antique garden ornaments to Dumbarton Oaks in the 1920s and 1930s. The 
Bliss purchases included basins, fountains, and benches. 
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Sketch of a support for a swing seat, Terrior Column area, dated 13 February 1935. Swing support, detail, 1996. 


Terrior Column 


To the south of the Fountain Terrace is the Terrior Column, which is best described by Georgina Masson in her Dumbarton Oaks: A 


Guide to the Gardens. 


Proceeding along the brick path beside the bamboo, we emerge into a totally different atmosphere; already we are returning 
to the more formal area of the gardens, and the transition is marked by what is called the Terrior Group. A seat on the left is 
sheltered by the bamboo and by an attractive fluted canopy reminiscent of the one on the Beech Terrace; it recalls the gaiety of 
late eighteenth-century French gardens in the style known as Anglo-Chinois because of the informality of layout and use of 
conceits such as Chinese pagodas, pavilions, and other garden furniture. This seat was originally a swinging one, and its 


canopy was inspired by an old French print of the period. 
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In an estimate dated 5 June 1929 for fabricating garden ornament designs, Rateau proposed “un vase pour le centre du coin entouré d’arbustes au sud du 
jardin des fleurs” (a vase for the center of a corner surrounded by small trees to the south of the flower garden [the Fountain Terrace]). The design was 
ultimately used and, as pictured here, the vase placed behind the Two Friends bench in the Forsythia Dell. 


6 





The original Terrior Column in Naples, Italy. A dummy fashioned after a Rateau design for possible placement where the Terrior 


Column now stands. Summer 1930, looking south. 


The dominating feature of this shady corner is, however, a curious Monument consisting of a column standing on a stepped 
base and supporting a vase—and thereby hangs a tale. During her travels in Italy, Mrs. Farrand saw the original of this column 
in Naples, and was so struck by its design and touching story that she described them to Mrs. Bliss. During the Napoleonic wars, 
a French Admiral who was in Naples met and fell in love with a beautiful Neapolitan girl. Neither of them could speak the 
other's language, but the Admiral came often to see his inamorata and bring her presents. One day he brought her a little dog. 
Although the young lady knew not a word of French, she was aware that the dog would be called a terrier in English, but in her 
excitement she did not get the name quite right, exclaiming,“a little terrior.” The lady became so devoted to her pet that when 
he died she raised this monument over his grave, and in Naples it was always known as the “terrior’s” tomb. Thus, the romantic 


story of the “terrior” came to be commemorated in the gardens of Dumbarton Oaks as well.® 


Masson, Dumbarton Oaks, 22. 
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Terrior Column and swing in Anglo-Chinois 
style, 1996. 


Lovers’ Lane Pool 


The Lovers’ Lane Pool is located on the south side of the property, on the boundary with Dumbarton Oaks Park. The design for this 
area was inspired by a Roman garden on the Janiculum Hill, laid out in 1725 by Antonio Canerari. Among the elements that contrib- 
ute to the character of the site are garden ornaments such as the stone columns and the statue of Pan. In her Plant Book, Farrand 


writes, 


The Lovers’ Lane Pool and the seats surrounding its south end were never intended for a large audience. . .. These seats 
have been adapted from the well-known open-air theatre on the slopes of the Janiculum Hill at the Accademia degli 
Arcadi Bosco Parrasio. The shape of the theatre at Dumbarton was copied from the one in Rome, but the slopes sur- 
rounding the Dumbarton theatre are far steeper than those on the Italian hillsides and therefore the seats are consider- 


ably raised from one level to another. In order to give seclusion to this little theatre, it has been surrounded by cast- 





Sketch plan of the Garden Theatre and the pool in the Lovers’ Lane area. 


stone columns, also baroque in design and taken in their essential ideas from Italian gardens of the baroque period. The 
cast-stone columns are connected with a split natural-wood lattice in long horizontal rectangles. ...The Lovers’ Lane 
Pool was designed in its outline to give added perspective to the length available, to act as a sounding board for those 
using the small stage at the north end of the pool, as well as to act as a reflecting mirror to the overhanging Silver 


Maples on the north.’ 


A comparison between the Lovers’ Lane Pool and the Bosco Parrasio is instructive as it helps to explain the choice of ornament and its 


significance. Bosco Parrasio, the place where the Arcadians—named after Sannazaro’s poem “Arcadia”—met to read their literary 


’ Farrand, Plant Book, 107-108. 


Lovers’ Lane area, 1996. Garden Theatre and re- 
flecting pool prior to the addition of a brick bench 





under the willow. 


compositions, was built in 1725 on the Janiculum Hill. The stated aims of the Arcadian academy were to eliminate bad taste in litera- 
ture, free Italian poetry from the “barbarism” of the seventeenth century, and return to the simplicity of nature. To symbolize classical 
purity, all members took names combining those of both a region of ancient Arcadia and an Arcadian shepherd, and adopted the 
pipes of Pan, along with a pine branch, as their badge.? Among the Greeks—and principally in Arcadia—Pan was the god of forests, 
pastures, flocks, shepherds, and everything else connected with the pastoral life, and his fondness for music was reflected in the 
legend of his invention of the syrinx shepherd's flute.’ The selection and placement of a statue of Pan in the Lovers’ Lane area are now 


clear. 


Additionally, the columns and urns behind the pool and the amphitheater are Farrand’s interpretation of the ones that she had seen 


in the garden of Raxa, Majorca, flanking the stairs and leading up into the Majorcan Hills." 


8 G.Masson, TheCompanion Guideto Rome New York, 1965, 437-438; D.R. Coffin, Gardens and Gardening in Papal Rome Princeton, N.J., 1991, 239-243. 
° M.Grant and J.Hazel, Who's Who in Classical Mythology, New York, 1993, 254-255. 
'0 Masson, Dumbarton Oaks, 21. 
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Lead statue of Pan by Francis Sedgwick, 1996. The figure gestures in 
the direction of the Lovers’ Lane Pool. 








Study for the Wistaria Arbor fountain. 


Wistaria Arbor 


The Wistaria Arbor terrace, with its heartwood tidewater cypress arbor (which was replaced in 1955), has changed in character over 
time. As McGuire notes, “It was originally intended as an intimate garden, a ‘giardini segreti,’ with emphasis on contrast between 


sunlight and shade, the sound of falling water, the scent of herbs, the movement of wind and birds.”"' 


The arbor was modified from a design of Jacques Du Cerceau, namely, his drawing of the garden of the Chateau Montargis. It is 
intended “to be seen from below, so that the hanging clutches of the flowers will make a fragrant and lovely roof to the arbor.|In order 
further to make the high wall less noticeable in its austerity, a wall fountain, with an old, French, lead fountain head, was designed; and 
a second niche, also ornamented with lead, ...is placed to the south. 7 


"’ Farrand, Plant Book, 71. 
'2 Ibid., 72. 
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Arbor from the Chateau Montargis. Illustration from Jacques Androuet Du Cerceau, Le premier [-second] vol- 


ume des plus excellents bastiments de France. . ., Paris, 1576-1579.The design for the Dumbarton Oaks Wist- 


aria Arbor was based on a section of this larger arbor. 
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Plan of the Wistaria Arbor terrace. 


7 





Wistaria Arbor in bloom, 1996.One of the most interesting aspects of the garden’s history is the way in which the planning and design work were carried out. 


The fountain of the Wistaria Arbor is an important example.The photos and drawings of this area indicate that in various stages the fountain was envisioned 
as a lion’s head, a satyr, and finally a river god, with the Blisses’ signature “wheat” framing his head. 
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Sketch for the plaque in “E” Arbor 
dated 23 May 1931. 





Wistaria Arbor terrace, dripping foun- 
tain, 1940s (?). 





Wistaria Arbor terrace, dripping fountain, 1996. Compare the treatment of the 
plants in the photo on the left with the current lead cattails. 
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Sketch of the fence panel, or “Trompe L'Oeil,” near the Lilac Circle, dated 6 September 1937.The parts that were 


to be constructed in lead were shaded in blue. 


Trompe L’Oeil 


The Trompe L’Oeil is a device constructed of wood and mother-of-pearl situated in the northeast corner of the garden by the Lilac 
Circle. Its design and placement were intended to disguise the abrupt end of the path at the garden boundary on the property line 


and give the illusion of a fountain in a niche.'3 


Illusion has often been employed in gardens for extending perspectives or for making objects appear nearer or farther away. Trompe 
l’oeil can take a variety of forms, for instance, flat surfaces painted to look three-dimensional or the perspective of paths and vistas 


foreshortened to make them look longer. Additionally, a trellis can be set on a wall representing the frame of a tonnelle shown in 


perspective. 


'3 Masson, Dumbarton Oaks, 19-20. 






Trompe L’Oeil, 1996. 
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Banberg Gate, Powerscourt, Enniskerry, Ireland, 1953.This iron gate can be viewed as a possible 
source of the Dumbarton Oaks Trompe L'Oeil. The perspective of the central arch is particularly 
reminiscent of the Dumbarton Oaks design. (photo: Garden Library archives, file“Miscellaneous 


Visual Materials”) 


Urns, Vases, and Benches 


Numerous urns, vases, and benches are found throughout the Dumbarton Oaks Garden. Not only are they representative of the 
garden's eclecticism, but they also reflect the special character of the areas in which they are placed. 
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Mildred Bliss seated on a bench in the North Vista, ca. the 1960s. Compare 
this scene with the title page imagery of Vases nouveaux, composes par M 


Jacque. . . (next page), noting the strong similarities in design, specifically in 
the vase and the cascade of flowers down the wall. 
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Title page from Vases nouveaux, composes par M. Jacque. . . , Paris, [n.d.]. 











Sketch of a vase for the front door. Penciled Dummies of “newel” vases for the front door, 
on the drawing is “as dummied.” 1930-1931. 
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Sketch of vases for the Bliss estate. Two of the four drawings represent vases that were realized in the 
garden: the pepperpot of the Pool Loggia (far left) and the pair of finial vases flanking the front door 
(far right). 


2 


A pair of stone pineapples from the auction catalogue Garden and Terrace Sculpture & Furni- 
rie Pes aaak Bee ay ture: Decorative Objects, assembled by Renee Guibal, Parke-Bernet Galleries, New York, 1957. 
: cet Penciled on the page is the notation “Purchased 1957.” 


Nimes vase. Penciled on the back of the photo is “Vase possibility.” This photograph was most 
likely sent to Bliss and Farrand by Rateau and is one of the “various objects for the gardens” 
that Rateau was asked to “look around in Paris for.” Farrand did a production drawing of the 





Nimes vase in August 1930. 





Pepperpot seen through the Pool Loggia. Compare with the far left design in the bottom sketch of vases on page 25. 


2/7 





1929. 


y 


Rateau sketch based on a Farrand design for the pepperpot vase 





The Pineapples, 1996. The pair flank the foot of the staircase as it terminates in the Box Ellipse. 
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Appendix I. Inscriptions at Dumbarton Oaks 
Thirty-second Street, stone plaque to the left of the main entrance door (wall of the Byzantine Gallery) 


THE 
DUMBARTON OAKS 
RESEARCH LIBRARY AND COLLECTION 
HAS BEEN ASSEMBLED AND CONVEYED TO 
HARVARD UNIVERSITY 
BY MILDRED AND ROBERT WOODS BLISS 
THAT THE CONTINUITY OF SCHOLARSHIP IN 
THE BYZANTINE AND 
MEDIEVAL HUMANITIES 
MAY REMAIN UNBROKEN 
TO CLARIFY AN EVERCHANGING PRESENT 
AND TO 
INFORM THE FUTURE WITH WISDOM 


MCMXL 


On the cornice of the frame surrounding the plaque is the Bliss family motto,“ QUOD SEVERIS METES.” 


Thirty-second Street, over the main entrance door 


DUMBARTON OAKS 


Thirty-second Street, stone plaque to the right of the main entrance door (wall of the Garden Library) 


THOSE RESPONSIBLE POR, SCHOLARSHIP 
SHOULD REMEMBER. THAT THE HUMANITIES 
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CANNOT BE FOSTERED BY CONFUSING 
INSTRUCTION WITH EDUCATION 
THAT IT WAS MY HUSBAND’S 
AS WELL AS IT IS MY WISH THAT THE 
MEDITERRANEAN INTERPRETATION 
OF THE HUMANIST DISCIPLINES 
SHALL PREDOMINATE : THAT GARDENS 
HAVE THEIR PLACE IN THE HUMANIST 
ORDER. OF LIFE AND THAT TREES 
ARE NOBLE ELEMENTS TO BE PROTECTED 
BY SUCCESSIVE GENERATIONS 
AND ARE NOT TO BE NEGLECTED 
OR LIGHTLY DESTROYED 


MILDRED BLISS 


The cornice of the frame surrounding the plaque bears the legend “QUIESCIT—ANIMA—LIBRIS,” or “The spirit finds rest in 
books,” taken from a sixteenth-century Italian book cabinet in the Dumbarton Oaks Music Room. A panel beneath has the words 


“THE DUMBARTON OAKS GARDEN LIBRARY.” 


Thirty-second Street, cornerstone to the right of the main entrance door 


This building has been designed by 
Thomas Waterman, Architect\Assisted by David Hayes 
and constructed by 


John W. Davis, Master Builder 


Y 


R and Thirty-second Streets, stone plaque on the wall above the corner bench 


THE DUMBARTON OAKS RESEARCH LIBRARY AND COLLECTION 
AND THE GARDENS—ARE THE PROPERTY OF 
THE TRUSTEES FOR HARVARD UNIVERSITY—MCMXLI 


R Street, three stone panels to the left of the main entrance gate 


THE DUMBARTON OAKS 
RESEARCH LIBRARY AND COLLECTION 
AND ITS GARDENS 
WERE CONVEYED TO 
HARVARD UNIVERSITY 
IN 1940 BY 
MILDRED AND ROBERT WOODS BLISS 


IN 1702 THE ROCK OF DUMBARTON WAS GRANTED BY 
QUEEN ANNE TO COLONEL NINIAN BEALL—— 

IN 1717 COLONEL GEORGE BEALL - HIS SON - ADDED TO 
HIS LANDS - IN 1780 THOMAS BEALL - HIS SON : SOLD THE 
PROPERTY TO WILLIAM DORSEY AND IN 1801 WILLIAM 
HAMMOND DORSEY BUILT THIS HOUSE - IN 1805 HE SOLD IT 
TO ROBERT BEVERLEY WHO NAMED IT ACROLOPHOS HOUSE 
IN 1822 HE BEQUEATHED [IT TO JAMES BRADSHAW BEVERLEY 
JAMES EDWARD CALHOUN BOUGHT THE PROPERTY IN 1823 
IN 1829 BROOK MACKALL PURCHASED THE LAND AND 
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SOLD IT IN 1846 TO EDWARD MAGRUDER LINTHICUM 
HE ENLARGED THE HOUSE AND GARDEN : CHANGED THE NAME 
TO MONTEREY AND BEQUEATHED IT IN 1869 TO EDWARD 
LINTHICUM DENT - IN 1891 HENRY FITCH BLOUNT BOUGHT 
THE PROPERTY AND NAMED IT THE OAKS - HIS WIDOW SOLD IT 
TO MILDRED AND ROBERT WOODS BLISS WHO REMODELLED 
THE HOUSE - ADDED TO THE GROUNDS : ENLARGED THE GARDENS 
AND RECHRISTENED THE WHOLE DUMBARTON OAKS IN 1920 


The two panels narrating the history of Dumbarton Oaks flank the panel noting its conveyance to 


Harvard University. 


Greenhouse, stone plaque to the left of the main pavilion 


WILLIAM JAMES GRAY 
SEPT. 14, 1662—DEC, 31, 1937 
SUPERINTENDENT OF DUMBARTON OAKS 
192231957 


THE TREES AND PLANTS RESPONDED TO HIS CARE 
HIS SUBORDINATES FOLLOWED HIM GLADLY 
BECAUSE HE WAS JUST. 
HIS EMPLOYERS TRUSTED HIM FOR HIS FAIR-MINDEDNESS 
LOYALTY AND COMMON-SENSE 
UNFAILINGLY COURTEOUS AND HUMOROUSLY PHILOSOPHICAL 
HE WON THE REGARD OF ALL WHO KNEW HIM 
AND AN ENDURING PLACE IN THEIR MEMORY 
THE DIGNITY OF HIS SPIRIT IS GATHERED INTO 
THE SHADOWS OF THESE GARDENS HE LOVED SO WELL 


Catalogue House, around the inner cornice 
TO CHARLOTTE AND VERNON KELLOGG 


FEATHERS IN A ROW 
MEASURED LEFT TO RIGHT - 
HOW SHALL YOU CHART THE MORNING 
HOW TRACK THE HEELS OF NIGHT 


Set in lead letters. Vernon Kellogg, Brussels director of the American Committee for Relief in Belgium during 1915 and 1916, was a 


close friend of the Blisses. The verse is written by his wife, Charlotte H. Kellogg. 


Herbaceous Border 


Donald E. Smith 
Superintendent of Gardens and Grounds 1973-1992 


His career of forty years at Dumbarton Oaks 
from 1952 until his retirement in 1992, 
his commitment to preserving 
“the serenity of open spaces and ancient trees,” 
his devoted care, his knowledge and humor, 


are part of the tradition of these gardens. 


Wistaria Arbor, stone plaque 


Quelli chanticamente poetaro 
leta dell oro/ & suo stato felice 
forse in parnaso esto loco sognaro. 
codice Caetan1 


all amico Gelasio 


S> 


Set in lead letters. The inscription is dedicated to Gelasio B.A. Caetani, the Italian ambassador to the United States from 1922 to 1925, who 
was a close friend of the Blisses. The text is a quotation of lines 139-141 of Canto XXVIII of Dante’s Purgatorio, translated by Charles Eliot 
Norton as “Those who in old time sang of the Golden Age, and of its happy state, perchance, upon Parnassus, dreamed of this place.” The 
style of lettering reproduces that in the Codex Caetani,a manuscript of the Purgatorio in the possession of the Caetani family. The 


remainder of the inscription refers to the codex and contains the dedication “to friend Gelasio.” 


Fountain Terrace, plaque under the canopy in the wall overlooking the terrace 


TO THE MEMORY OF 
MATTHEW KEARNEY 
BORN IN IRELAND 1909 
CAME TO DUMBARTON OAKS 1930 
SUPERINTENDENT OF GARDENS & GROUNDS 
FROM 1949 UNTIL HIS DEATH IN 1973 
THESE GARDENS BEAR WITNESS TO 
HIS KNOWLEDGE AND DEVOTION 


Rose Garden 
QUOD SEVERIS METES 


ROBERT WOODS BLISS 
AUGUST 5 1875 
APRIL. 19 1962 


MILDRED BLISS 
SEPTEMBER 9 1879 
JANUARY 17 1969 


The Bliss family motto,“Quod Severis Metes,” is applied in lead letters above a stone memorial plaque engraved with the names of 
Robert and Mildred Bliss. The plaque covers a small crypt containing their ashes. The back of the stone bench at the opposite side 


of the Rose Garden is also engraved with the family motto. 





Orangery Lawn, stone rail of the parapet over the swimming pool 


DUMBARTON -: OAKS 
SOMNIA : SUB: PATULIS - VIDEANT - NASCENTIA - RAMIS 
SIDERA - FAUSTA :- FERANT - OMINA: ET - USQUE : BONA 


TESTIMONIO - AMICITIAE 
BEATRICIS FARRAND 
NEC : ILLORUM -: IMMEMORES - QUI: POSTERO - AEVO 
VITAS - VERITATI - ERUENDAE - IMPENDERINT 
HANC « TABELLAM. ~ POSUERUNT 
ROBERTUS WOODS BLISS - UXORQUE -: MILDRED 


The name “Dumbarton Oaks” is engraved above the memorial tablet to Beatrix Farrand, landscape architect and principal designer 
of the Dumbarton Oaks Garden. The inscription, composed by Mildred Bliss, translates, “May they see dreams springing from the 
spreading boughs; may fortunate stars always bring them good omens. Witnesses to the friendship of Beatrix Farrand, not unmind- 
ful of those who in a later age shall have spent their lives bringing forth the truth. This tablet has been placed by Robert Woods 
Bliss and his wife Mildred.” 





Pebble Garden 
QUOD SEVERIS METES 


The Bliss family motto is set in lead beneath a sheaf of wheat, the family arms. 
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Swimming Pool, stone wall to the left of the steps leading into the orchard 


LIKE THE FLASH OF A WING 

I CAME UPON 

THE LOVELIEST THING 
SINCE AVALON 

WHITE BLOSSOMING 
AZALEAS WAN 

AS A WOUNDED KING 

AS A DYING SWAN 


This verse is the fourth stanza of Joseph Auslander’s “Reprieve.” Auslander was a friend of Mr. and Mrs. Bliss. 


Star Garden, around the pavement 


OTHOU MAKER. OF THE WHELE THAT BERETH THE STERRES 
AND TORNEST THE HEVENE WITH A RAVISSHING SWEIGH 


Set in lead letters. This inscription, chosen by Beatrix Farrand, is an abridgment of the opening line of Metre V, Book I, of Geoffrey 
Chaucer's translation of Boethius’s Consolation of Philosophy. The complete quotation reads,“O thou maker of the whele that bereth 
the sterres, which that art y-fastened to thy perdurable chayer, and tornest the hevene with a ravisshing sweigh. . .” Above the 


fountain,“Aquarius’” is set in lead letters under a representation of that sign of the zodiac. 








Forsythia Garden, stone bench on the hill overlooking the plantings 


MA CON PIENA LETIZIA LORE PRIME 
CANTANDO RICEVIENO INTRA LE FOGLIE CHE 
TENEVAN BORDONE ALLE SUE RIME 


The text is a quotation of lines 16-18 of Canto XXVIII of Dante’s Purgatorio, translated by Charles Eliot Norton as “but with full joy 


singing they [the little birds] received the early breezes among the leaves, which kept a burden to their rhymes.” 
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